Twitch - 2007 II|FF—Praising Regionality & Local Heroes http://twitchfilm.net/site/view/2007-iiff prai sing-regionality-local-heroestextended

lof2

Oct
03
2007

2007 |l FF—Praising Regionality & L ocal Heroes

Posted by Michael Guillen at 6:15am.

Posted in Film News , Documentary, Comedy, Drama, USA & Canada, Random Festival News.

ﬁn%llm festwa|

e What digti nguishes the 1daho International Flm Festiva (which just wrapped up Sunday evening) is
precisaly itsregiondity. Sure, programmer Bruce Fletcher brought Boise some choice films—the U.S. premiere of The Walker, S.F. audience
favorite Rolling, vintage * 70s O, Lucky Man! and the Cannes-acclaimed Ten Canoes from Down Under, but it was the platform he provided
independent filmmakers from Idaho and surrounding Oregon and Washington states that characterized the spirit of 11FF s misson: to encourage loca
filmmeakers with the incentive of exhibition. Mativated by a variety of visons and ambitions, the regiond line-up was admittedly amixed bag of efforts,
but here’'s a selection of thetitlesthat caught my eye and/or ear.

At each of its screenings, Drew Waitl€ s five-minute short Miller Time provoked ire and outrage among its audience, some of who vociferoudy
demanded arefund. Thiskinky scenario, interpreted by Wattle from writer Will Schmeckpeper’ s otherwise innocent script, positions a diorama that
ingenioudy combines DeWalt power tools, a dildo, and some S& M-tinged revenge wafting in the air. The short’s sardonic humor clearly catapulted
over its Boise audience even though it will probably cause a San Francisco audience to cheer gleefully when it (hopefully) arrives Bayside. Wettle and
Schmeckpeper interpret the outrage as a“badge of honor”; as well they should.

Inversdy, aregiond darling at the festiva given prime coverage in the Idaho Statesman was Brandon Freeman’s The Broken Quiet, which initidly
made me want to hurl afew epithets or both of my boots at the screen for its Chrigtian anti-abortionist stance. But as | settled into the screening, |
found mysdlf respecting the film if not liking it much. | suspect The Broken Quiet would be booed off the stage of San Francisco’s exhibition
venues, which demands some consideration of who thefilmisfor and how it will find its gppropriate audience? My respect increased when |
discovered this firgt feature was made for $700! And when it gradudly dawned on methat it's afilm that will not completely satisfy Chrigtians
because of its strong language and because it somewhat downplays the issue of abortion to focus on the effect such a powerful issue has upon the
film's characters. Which shiftsit out of the redlm of smpleminded proselytization and bringsit down to the work of asngle visonary with agtory to
tell and some notable talent and potentia to tell it. That's not to downplay the film's position, which | confirmed with Freeman. Heis definitely an
anti-abortionist, no bones about it. As he explained to Erin Ryan a the [daho Statesman: “Everything | do, in the end, my motivetion isto glorify
God, not to preach or evangelize, but to do the best | can for Him.” Conflating prayer with a punching bag, Freeman makes clear thiswill bea
lifdong fight.

So just asthewoman in Miller Time's audience protested that the short had no business being in an internationd film festival; acomparable
argument could be levied & The Broken Quiet. And yet these two examples of regiona filmmaking balanced againgt each other somehow
demongtrate the appropriateness of both, and cancel out the crisscrossing objections. Film is meant not only to entertain but to challenge and agitate,
no matter which sde of an issue you're on, and perhaps even more importantly, no matter what you' re intending to do with the film. Perhgps
precisaly because of his short’s acquired status as 11 FF s lightning rod, Drew Wattles might push Miller Time out into the world, now that he knows
he can get such arise out of it. It doesn't sound like that was his origind intention; but, his festival experience has provided the motivation. Likewise,
Brandon Freeman didn’t make hisfilm to solicit a Hollywood dedl but because he felt compelled to by the dictates of hisfath. As Bruce FHetcher
recognized, “[Brandon’sfilm ig| fiercely non-commercid. He made the film to tell agtory; hedidn’t make it asacdling cardto get ajob asa
director.”

The Broken Quiet’s best scene, however, iswhen the aborted fetus returns as the vision of the grown man he could have been. Chills ran up my
amsas| thought, “Oh my God, this is becoming an effective horror piece based upon Chrigtian principles!” But it was only atease. Freeman then
returned to a more traditiona narrative trgectory when he could have yanked open one of the doorsto Hell. Regret has rardly been rendered so
ominoudy and it would be interesting to see what Freeman could accomplish combining his faith and the horror genre.

| wish both filmmakers luck navigating the rocky waters of protest.

Arid Lands, directed by Grant Aaker and Josh Wallaert could easly have been two or three separate films. There salot of information to digest, all
of it quite interesting, but some trimming might help this film punctuate its points more effectively. Severd scenarios are laid out in sedimentary fashion,
layer upon higoricd layer, layer upon geologica layer, layer upon cultura layer. Focusing on the arid lands of the mid-Columbian basin with its
indigenous scrub brush steppes, Aaker and Wallaert succeed in reconfiguring geography as a culturd force that affects the dally lives of individuas
and communities. The reationship of how man shapes his environment is notated in succession by the repectful harvesting of indigenous
Amerindians, the reclamation by advancing agriculturdists of godforsaken land viairrigationa “baptism”; the Federd gppropriation of the land for the
Hanford nuclear site where plutonium was produced for the Trinity tests and the bombing of Nagasaki; and the urban sprawl encouraged by the
largest environmental cleanup in history with its relentless development tracts and the rise of vineyard agritourism. Arid Lands is essentidly an ode to
the spirit of a particular place; alandscape of incredible contradictions marked by conflicting perceptions of wilderness and nature.

ThislsWar: Memories of Irag, produced by Scot Laney and directed by Gary Mortensen chronicles the yearlong deployment of members of the
Oregon Nationd Guard 2/162 in Iraqg, specificaly through home movies made by the soldiers during their 2004 deployment. Though | will be writing
thisfilm up in greater detail, | do want to note that what distinguishesit from the many documentaries and features | have seen in the last two years on
the subject is the unexpected usage of necessary gallows humor to survive the horrific circumstances the Bravo Co., 2/162 battalion was subjected to
dally. Surprisngly, this movie made me laugh alot because the soldiers themsdves were so damn funny about their experiences under extreme Stress,
which isnot to say that it does not soberly address the horrors of war through a persond register not usualy heard in mainstream reportage.

Another great opportunity for the “Loca Heroes’ to flex thelr credtivity was at a program of shorts under just that title. The program began with A.J.
Eaton’s The Mix-Up, which set the unsurpassed bar for the evening. A perfectly pitched comedly, crisply edited, well-acted, and concisely written,

10/5/2007 2:05 PM



Twitch - 2007 II|FF—Praising Regionality & Local Heroes http://twitchfilm.net/site/view/2007-iiff prai sing-regionality-local-heroestextended

20f 2

The Mix-Up isan intact professona piece of filmmaking, integral unto itself. Having aready played at the 2007 PAm Springs ShortFest, |1FF was
its second stop, on what should be arobust festival run.

The reviva screening of Mack Lewis s 1991 short Double Crossing was a clever homage to the classic police proceduras of the ‘50s and *60s.
Filmed entirdy in Boise in amaospheric black and white, Double Crossing ddiversits script with tongue frequently in cheek.

John Jensen’'s Land of the Free isawel-produced dystopian vison of the not-too-distant future where fighting Homeland Security becomes the
second American Revolution. Marred only by the fact that it's meant to be acaling card to solicit funding for alarger project, it frustrates for
introducing ements it never develops. Here' s hoping Jensen finds the money to burnigh, let donefinish, hisvison.

300 Pounds by Ron Torresis an admittedly silly spoof of Zack Snyder’s 300. Torres, who appeared on stage mohawked and happy knows who he
is, what he's created, and how he wantsto distribute it, reminding that DY | can be fun. | loved the Spartan helmets that looked like they were made
with cardboard, masking tape and bronze spraypaint.

Cross-published on The Evening Class.

| “two thumbs up!”

CIVIC DUTY

the war on terror
just came home.
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